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Daniel (Jingyang) Cui

Screaming Silence

O yevvnuévog otnv Kiva Daniel (Jingyang) Cui, avTAei éunveuon
and Tnv nAoucia Kivédikn NoAITIOTIKH) KAnpovouid, TnV IcTopia
TNG Kal and ocuyxpova KolvwVvikd npolAfuaTa. ‘Exovrag nepdoel
€va peydlo pépog TG dwng Tou oTo eEWTEPIKS, yoipdleTal e
ndBog Tnv EExwpPICTH ONTIKA TOU NEPI KOIVWVIKOU peAaTIBIouou
MEOW TWV PHOUCIK®V Tou cuvBéoewyv. H dnuioupyikdTnTd Tou
dev neplopileTal yévo oe peyalelddn O€uaTta, Kabwg Bpiokel
€unveuon oTad PIKpd npdyuaTta TnG {wng, Onwg n opyop@Iid

NG PUONG Kal Twv WV N hid eupAvTacTn UIKer 1oTopid. To
noAudidoTtaTto €pyo Tou Cui ekTeiveTal and €pya YOUGCIKAG
dwMATIOU €WG OPXNOTPIKEG CUVOEDEIG, AVTAVAKA®VTAG TO
€UPOG TNG KAAANITEXVIKAG TOU EKPPACNG.

O Daniel Cui €xel diakpiBei and noAITIoTIKoUG popei¢ uPnAou
KUpoug, kKepdilovTag TNV unoTpo®ia yia AVEPXOUEVOUG
JuvBETeg TOoU Artzenter Institute, Tnv unotpo®ia Earshot Tng
OpxnoTpag Apepikavwy ZuvBeTwy, To Bpafleio Georgina Joshi
Commission Prize and to Jacobs School of Music, kal Tov
MabnTikd Alaywvioud ZuvBeong Tou NOTUS Contemporary
Vocal Ensemble, peta&u dAAwv. O1 cuvBéoeig Tou €xouv naixOei
and avayvwpicuéva Pouaikd cuvoAa onwg Ta: Wild Up, San
Francisco Contemporary Music Players, Tacet(i) Ensemble, Hub
New Music, Prism Quartet, ~Nois Saxophone Quartet, Proj-

ect Fusion Saxophone Quartet, Indiana University New Music
Ensemble, Vinola Trio, Texas New Music Ensemble, NOTUS
Contemporary Vocal Ensemble, Indiana University Concert
Band, kai To Sydney Conservatorium Clarinet Ensemble. Ta €pya
Tou Cui €xouv gpunveuBei kal and opxnoTPEG, HETAEU AUTWV

n OpxroTpa Awpatiou Tou MNaveniotnuiou TnG Indiana kai n
Sydney Conservatorium Orchestra. ‘Exel eniong CUUPETAOXEI OE
noAAd e&€xovTa pouaikd @eoTIBAA énwg To TUTTI Festival, To
CAMPGround kai To Connecticut Summerfest, yeta&u dAAAwv.

O Cui gival unoynoeiog di1ddkTopag ZUvBeong oTo MNavenioTriyio
TnGg KaAipdpvia San Diego. Exel OAOKANPWOEI TO JETAMNTUXIAKO
Tou oTo Jacobs School of Music Tou MavenioTnuiou TnG Indiana,
énou cnoudaoce und Tnv kabodriynon Tou David Dzubay kai

Tou Aaron Travers. Ekei, Tou anoveuribnkav ol unoTpoPieg
JSOM kal Irving & Leno Lo Scholarship Fund. O Cui anéktnoe
To MNTUuxio ZUvOeorig Tou oTo Sydney Conservatorium of Music
oTnv AucTpalia, ye Tnv unoTpogia Board of Governor’s Schol-
arship, énou cnoudace und Tnv kabodriynon Tou cnouddiou
AucTpaloU cuvBéTtn Carl Vine.

Daniel (Jingyang) Cui, a Chinese-born composer, draws inspira-
tion from his rich Chinese heritage, encompassing culture, his-
tory, and contemporary social issues. Having spent considerable
time abroad, he passionately shares his unique perspectives on
social relativism through his musical compositions. His creativity
is not confined to grand themes alone, as he finds inspiration in
the subtleties of daily life, be it the charm of animals or a whim-
sical anecdote. Cui's diverse body of work spans from chamber
pieces to orchestral compositions, reflecting the breadth of his
artistic expression.

Daniel Cui is a recipient of several prestigious honors, including
the Artzenter Institute Emerging Composer Grant, the Ameri-
can Composers Earshot Fellowship, the Jacobs School of Music
Georgina Joshi Commission Prize, and the NOTUS Contem-
porary Vocal Ensemble Student Composition Contest, among
others. His compositions have been performed by renowned
ensembles such as Wild Up, San Francisco Contemporary Music
Players, Tacet(i) Ensemble, Hub New Music, Prism Quartet, ~Nois
Saxophone Quartet, Project Fusion Saxophone Quartet, Indiana
University New Music Ensemble, Vinola Trio, Texas New Music
Ensemble, NOTUS Contemporary Vocal Ensemble, Indiana Uni-
versity Concert Band, and the Sydney Conservatorium Clarinet

Ensemble. Cui’'s work has also been featured by orchestras,
including the Indiana University Chamber Orchestra and the
Sydney Conservatorium Orchestra. Additionally, he has partici-
pated in multiple residencies at prominent music festivals such
as the TUTTI Festival, CAMPGround, and Connecticut Summer-
fest, among others.

Cui is currently pursuing his PhD in composition at University of
California San Diego. Prior to his current pursuits, Cui complet-
ed his master's degree at Indiana University's Jacobs School of
Music, where he studied under the mentorship of David Dzubay
and Aaron Travers. During this time, he was honored with the
JSOM Fellowship and the Irving & Leno Lo Scholarship Fund.
Cui earned his bachelor’s degree in composition at the Sydney
Conservatorium of Music in Australia, where he was awarded
the Board of Governors' Scholarship under the guidance of the
esteemed Australian composer Carl Vine.

Screaming Silence

To Screaming Silence (Ekkw@avTiki Ziwnn) BacioTnke ce pia
and TIg anexBéoTepeg Onpiwdieg oTnv avBpwnivn 1oTopia:

™n Zpayn NG Navtdivyk, eniong yvwoTrh wg ol Biacpoi Tng
NavTdivyk. Tov AekéuPpio Tou 1937, auéowg PHeTA TNV KATAANYN
TnG 16TE NpwTevoucag Tng Kivag, Navtdivyk, o lanwvikog
oTpaTog Eekivnoe pia opayry nou dirjpkeoe €&l efdouddeg. KaTd
Tn didpkeia auTr, unoloyiletal 4TI doAopoviOnkav yupw oTIG
300.000 avBpwnol, eved au€TpnTeg XINIASEG aKOUN uNéoTnoav
Baocaviotipla, e€euTteAiopoug kal Biacud. Aéyetar OT1, Katd
péoov 6po, péoa og auTeg TIG €81 eBSouddeg xavoTav pia {wn
k&Be 12 deutepdienTa.

Mouacikd, To KopudT dlapBpwveTal o XpoVIKA dIaoTAUATA TWV
12 SeUTEPOAENTWY, MNOU EVOWHATHOVOUV WG IO€A TNV TPOUAKTIKNA
auTr oTaTioTIKh. Méoa e auTd Ta diIacTAPATA ENIXEIP® TNV
avanapaywyry BacavioTIK®V NXOToniwv TG opaynig: OEIPVEG,
OnAa, KPAuyEg, kal Npd&eig Biag. MeydAo pépog Tou UAIKOU yia
TNV ICTOPIKN TEKUNPiwaon Tou épyou avTAeital and 1o BiAio
g Iris Chang “O1 Biacpoi Tng NavTtdivyk”. ©@€AovTag va dwow
MO EIPWVIKA KAl EVOXANTIKN avTiBeon, xpnolyonoi® eniong

To lanwvikd NaTpiwTikS Tpayoudl Umi Yukaba (“Av ©@a ®uyw
Makpid Z1n ©dAacoca”), To onoio ypdgpTnke To 1937- TnVv idia
dnAadn xpovid nou €yive Kal N Zpayn.

To Tpayoudi auTd, ypauuévo yia va e§upvrjoel Tn Buoia yia Tov
QUTOKPATOPA, UPAIVETAI KAl JETAUOPPWVETAI HE€GA G€ OAO TO

£€pY0, AEITOUPYWVTAG WG €va enavaiapBavouevo poTifBo kal wg
oUpBoAo Tng nponaydvdag nou TpoPodATNOE TN OKANPATNTA
auTh.

Méoa and auTég TIG aKpaieg KIVAOEIG KAl TIG AVATPIXIAOTIKEG
MOUGIKEG OKNVEG, To Screaming Silence anoneipdTal va
QVTIYETWNIOEI £va I0TOPIKO YEYOVOG Mou €XEl OTO NAPEABOV
noAu cuxvd anoociwnnBei 1 KAAUPOE yia noAITikoug Adyouq.
AvaloyileTal Tnv anavBpwnid Tou NoA£uou, To NWS ol dvBpwnol
anoyuuvovovTal and Tnv NIk Toug cuveidnon, Kai To NG

0 NOAEPOG PNOPEI VA HETAUOPPWOEI TOUG avBpwnoug o
eyKANuaTieg kal dpdoTeg aveinwTng Biag.

To nio onNUAvTIKS, KABWG €xw yevvnOei Kal HEYAAWCEI GTNV
Navtdivyk, apiep®vw auTtd To €pyo oTa Bupara. Eival

dia Kivnon cgfacuoy, yvAung, kal névboug. O1 vekpoi ag
avanavovTal gV glpvn- Kal ol {wvTavoi ag unv Eexdocouv noTe,
Kal ag punv enavaAdfouv noteé Tnv Tpaywdia Tou NnapeABoévTog.

-Daniel (Jingyang) Cui

Screaming Silence is based on one of the most horrendous
atrocities in human history: the Nanjing Massacre, also known
as the “Rape of Nanjing.” In December 1937, following the fall of
Nanjing—the capital of China at the time—the Japanese army
began a six-week massacre. During this period, an estimated
300,000 people were murdered, while countless others were tor-
tured, humiliated, and raped. It has been said that during those
weeks, on average, one life was taken every twelve seconds.
Musically, this piece is structured in twelve-second blocks to
embody this terrifying statistic. Within these frames, | attempt
to recreate haunting sonic images of the massacre: sirens,
weapons, screams, and acts of violence. Much of the historical
material informing this work comes from Iris Chang's book The
Rape of Nanking.

For an ironic and unsettling contrast, | also quote the Japanese
patriotic song Umi Yukaba (“If | go away to the sea"”), composed
in 1937—the same year as the massacre. This song, designed

to glorify sacrifice for the emperor, is woven and transformed
throughout the work, functioning as a recurring motif and a
symbol of the propaganda that fueled such cruelty. Through
these extreme gestures and disturbing musical scenes, Scream-
ing Silence seeks to confront a history that is too often silenced
or obscured for political reasons. It reflects on the inhumanity of
war, how it strips people of their morality, and how it can turn
human beings into perpetrators of unspeakable violence.

Most importantly, as someone born and raised in Nanjing, | dedi-
cate this work to the victims. It is a gesture of respect, remem-
brance, and mourning. May the dead rest in peace—and may the
living never forget, nor repeat, the tragedies of the past.

-Daniel (Jingyang) Cui



Eupiniong Mnékog
IDUNN

O Eupinidng Mnékog (yev. 1991) eivai cuvBETNng, EpeuvNTAG Kal
naidaywyog Nou €Xel XAPAKTNPIOTE( yia TNV «dyoyn cuvOEeTIKA
KAl EVOPXNOTPWTIKA TEXVIKA Tou» (Mwpyog AewTOAKOG) KAl TNV
«ICOPPOMNMEVN OIKOVOUIQ EKPPACTIKWOV dlaoTACEWY, Opop®n,
Aaunepr eVopxnoTpwon, KaBWG Kal KaAAigpynuévn euaioBnaoia
Via eKAEKTIKEG avapopes» (Mdavvng ZRwA0g). Exel AdBel
ONUAVTIKEG SIAKPICEIG YIa TO €PYO Tou Onwg To Naykoouio
BpaBeio «Nikog ZkaAkwTag» (NEOTTIAN, 2019), To Bpafeio
KaAuTtepou EAANva ZuvBeTn Kdtw Twv 35 ETddv and tnv ‘Evwon
EAAAVwV Moucoupywv Kal Tnv KpaTikry Opxnotpa ABnvay, To
A’ BpaBeio otov 1o Alaywvicoud uvbeong MoucikAg AwuaTiou
oTn Mvrun Tou Oeddwpou Avtwviou (ELYSIAN, 2020), To B’
Bpafeio oTov Alaywvicud ZuvBeong Aupikou TpayoudioU Tng
EOvikig Aupikrig Zknvig (L'ENFANT, 2021) peta&u dAAwv. To
2024 Tiuribnke pe 10 AinAwpa Maidaywyikig ApioTeiag otov Xl
AlgBvry Alaywviopd ZuvBeong (Smederevo).

‘Exel dexTei avaBEoelg KAl €pya TOU €XOUV EpUNVEUTEI and
Kopu@aia Houcikd cUvoAa Kal gpopeig, dnwg n KpaTikn
OpxnoTtpa ABnvayv (PALINGENESIS, 2020, L'Avenir de I'oiseau
en cage, 2021), n EBvik Aupikiy Zknvn, To Méyapo MoucIkAg
©eococalovikng kal n Phasma Music (Siavoury NAXOS). Ta
€pya Tou €xouv napouciacTei oe EANGSq, AuoTpia, Meppavia,
MoAwvia ka1 Hvwuévo Baoilelo.

2noudace avwTepd BewpnTikd oTo AnuoTikd Qdeio Adpicag
(MTtuxia Apuoviag, AvtioTiEng, Pouykag, Evopydvwong) kai
ano@oitnoe and 1o TuRua Mouaoikng EniotAung kai Téxvng
Tou MavenioTnuiou Makedoviag e nTuxio ZUvBeong. Exel
onouddoel pe Toug E. Kikou, I. Kupiakdkn, A. ZépPa kai Xp.
Zapapd, ueta&u AAAwv, eve €xel napakoAouBrioel noAudpiBua
oeuivdpia kal masterclasses pe d1eBvwg kata&lwpévoug
ouvOETEG. ONoKANPpwoEe To dIGAKTOPIKO Tou oTo Leeds Beckett
University (Hvwopévo BaciAelo), ue avTikeipevo Tn cuvBeon yia
CUMP®VIK 0pXAoTPA, NAEKTPOVIKA Kal immersive audio, und Tnv
eniBAePn Tou Nikou ZTaupdnouAou.

270 OUVOETIKO Tou €pyo avaldnTd TNV AduecdTNTA TNG MOUGCIKAG
€KPPAONG PEca and TNV EVOWUATWON NOIKIASHOPP WV
MOUGIKWYV OTOIXEIWV Und To Npicua Tou YETAPOVTEPVICUOU. H
NAEKTPOAKOUGTIKN MOUGIKN KAl To immersive audio anoteAoUv
eniong onuavTikd nedia €épeuvag wg dPAPATOUPYIKA Kal
EKPPAOCTIKA gpyaAeia.

Euripides Bekos (b. 1991) is a composer, researcher, and educa-
tor praised for his “impeccable compositional craftsmanship and
orchestration” (George Leotsakos) and “well-balanced econo-
my of expressive dimensions, beautiful, radiant orchestration”
(Giannis Svolos). His work has garnered significant recognition,
including the Nikos Skalkottas International Prize (NEOTTIAN,
2019), the Best Greek Composer Under 35 Award from the Greek
Composers’ Union and Athens State Orchestra, First Prize in

the 1st Chamber Music Composition Competition in Memory of
Theodore Antoniou (ELYSIAN, 2020), and Second Prize in the
Greek National Opera’s Art Song Competition (L'ENFANT, 2021).
In 2024, he received the Diploma for Pedagogical Excellence at
the XI International Composition Competition (Smederevo).

His compositions have been commissioned and performed

by leading institutions including the Athens State Orchestra
(Palingenesis for the 200th anniversary of the Greek Revolution,
L'Avenir de l'oiseau en cage), Greek National Opera, Thessaloniki
Concert Hall, and Phasma Music (distributed by NAXOS). His
works have been presented across Greece, Austria, Germany,
Poland, and the UK.

Bekos studied at the Municipal Conservatory of Larissa (Har-
mony, Counterpoint, Fugue, Band Orchestration Degrees) and

earned his composition degree from the University of Mace-
donia. He has studied with E. Kikou, G. Kyriakakis, A. Zervas,
and Ch. Samaras, among others, and has attended numerous
seminars and workshops with internationally acclaimed compos-
ers. He completed his PhD research at Leeds Beckett Univer-
sity (UK), focusing on composition for symphonic orchestra,
electronics, and immersive audio under the supervision of Nikos
Stavropoulos.

Central to his compositional work is the pursuit of immediacy in
musical expression through the integration of diverse musical
elements within a postmodern framework. Electroacoustic music
and immersive audio also constitute significant fields of research
as dramaturgical and expressive tools.

IDUNN

To €pyo IDUNN (2025) yia peydAn opxnotpa Siapgop@eveTal
péoa and pia doun padwdiag, kal EeTUAiyeTal diapécou
S1adOXIKWV AVTIBETIKWYV EVOTATWY Ol onoieg dnuioupyouv éva
Tonio nou YeTaBdAAeTal avdyeca oTnv €vTacn Kal TV npeia,
avAueoa oTo OIKEIO KAl 0TO AYVWOTO.

TonoBeTnuévo oe €va peTapovTépvo aioOnTikd nAaioclo, To €pyo
avTAei éunveucn and éva peyaAuTepng KAINAKAG adnUoGieuTo
-akéuN- €pyo, eV NAPAAANAa KATAOKEUALEl €va EexwPIoTO
HMOUGIKS, apnynpaTiké Kal dpapatoupyikd oevdplo. O TITAOG
epnvéeTal and tn okavdivaBiki puboloyia, dnou n Aégn

18unn éxel TNV évvola TNG avavéwong Kal TNG HETAPOPPWONG.
Tuyxpovwg, To IDUNN eival To akpwvUipio Tng ¢ppdong lllu-
sions Dominate Until Necessity Negates, (= o1 Weudaicbroeig
Kuplapxouv Qonou n Avdykn AvaTpé€nel), avoiKTAG o€ KABe
epunveia.

H napTiToUpa xpnoiyonolei pia eKAEKTIKH YAWOoda, Bacicuévn
oTNV EUEAIKTN EVOWUATWON EVOG EUPEDOG PACHATOG CUVOETIKOV
epyaleinv kal napaddoewv. TEXVIKEG kal ISIwPaTa and
KAANITEXVIKG peUPATA TOU EIKOCTOU AI®VA, NAAAISTEPES
NMEAKTIKEG, ONWG KAl NNYEG EKTOG TOU SUTIKOEUPWNATKOU
noAITIcyoU avTipgeTwnidovTal NEPICOOTEPO WG CUVOETIKA
BonBruata napd wg ocT1abepd cuoTipaTta. H TovikdTnTa
npooeyyideTal wg €va ¢pAcua: ol APUOVIKEG Kal HEAWDIKEG OONEG
petatoniovtal HETAEU CUPPWVWY KAl SIAPWV®V KATACTACEWY,
ouXVA OTNPIYUEVEG OE TOVIKA KEVTPA MOU ENEKTEIVOVTAl HECW
XPWHATIKOV OIAKUPAVOEWV.

AuT n aAAnAenidpacn diapBpwVETAl NEPAITEPW PECW TNG
évraong nou dnuioupyeital and Tnv pubuikh NoAunAokdTnTa
Kal TNV pUBUIK anAdTnTa, YEVVAOVTAG avTIBECEIC: caprvela

KAl augionuia, olkeldTnTa Kal andotacn. H SIaAeKTIKA nou
npokunTel HeTa&U ToVIKoU Kal aToVIKoU UAIKOU, NapadoCIak®V
KAl NEIPAPATIKWV OTOIXEIWV, ANOPEPEI YOUCIKEG OOUESG MOU
ayneouv TNV aucTnER KatnyopIonoinor Toug Kal avTavakAouv
€vav NAoupaAIoTIKO aicONnTIKO NpocavaToAicuo.

-Eupinidng Mnékog

IDUNN (2025) for large orchestra is cast in a rhapsodic structure,
unfolding through successive contrasting sections that create

a landscape of shifting intensity and repose, familiarity and
unfamiliarity.

Situated within a postmodern aesthetic framework, the piece
draws on a larger-scale, as- yet-unpublished work while con-
structing a distinct musical narrative and dramaturgical arc. The
title is drawn from Norse mythology, where Idunn symbolizes
renewal and transformation; simultaneously, IDUNN functions as
an acronym (lllusions Dominate Until Necessity Negates),inviting
open interpretation.

The score employs an eclectic language, grounded in the
flexible integration of a broad range of compositional tools and
traditions. Techniques and idioms from twentieth-century artistic
movements, earlier practices, and non-Western sources are
treated as compositional resources rather than as fixed systems.
Tonality is approached as a spectrum: harmonic and melodic
structures shift between consonant and dissonant states, fre-
quently anchored by tonal centers extended through chromat-
ic inflection. This interplay is further articulated through the
tension between rhythmic complexity and simplicity, generating
contrasts of clarity and ambiguity, intimacy and distance.

The resulting dialectic between tonal and atonal materials,
traditional and experimental elements, yields musical structures
that defy strict categorization and reflect a pluralistic aesthetic
orientation.

-Euripides Bekos
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Giulio Soldo

Steto-caleido

O Giulio Soldo eival ITaAdég cuvB£Tng Kal BloAovToeAioTag.

2noudace KAaooikA KIBdpa Kkal BioAovTcélo oTo Aukelo “Veron-
ica Gambara” kai 1o 2016 anéktnoe diNAwua oTIG avOPWNICTIKEG
KAl JOUGIKOAOYIKEG onoudEg. To 2017 onoudace cuvbeon

dinAa oTtov pagoTpo Luca Tessadrelli otnv Parma. To 2018-2019
onoudace oTn oxoAn Kivnuatoypdgou “Luchino Visconti” oTo
MiAdvo. Eival nTuxiouxog MovTépvag ITaAIkig AoyoTexviag

Tou “Catholic University of the Sacred Heart” Tng Mnpé€oia
(2022). And 10 2023 KAVEI TIG HETAMNTUXIAKEG TOU ONOUJEG OTO
BioAovToélo kal oTn ZUvBeon oTo “Luca Marenzio Concervato-
ry” otnv Brescia, &inAa oTtov pagéoTtpo Massimo Priori.

Anod 10 2021 douleUel oto “Teatro Grande” Tng Brescia wg
Ta&IB€TNG. Q¢ BIoAOVTOEANIOTAG €XEI CUVEPYAOTEI APKETEG POPEG
ME TNV OPXAOTPA POUGIKAG dWHATIOU Nou cuvodeUel Tn Xxopwdia
Borgo Trento kal €éxel cuvepyaoTei o€ 2 cuvauAieg Ye TNV Insub-
ria Chamber Orchestra. EpydoTtnke eniong, wg napaywyog yia
diapnuioeig (2017-2018) kai €kToTe €xel oknvoBeTrioel 3 TAIVieg
MIKpOU prikoug Je d1kd Tou oevdplo.

‘Exel UMMETAOXEI o€ NOAAG ogUIvApIa, EpyacTripla Kal PeCTIBAA

WG ouVvOETNG aAAd kal wg BioAovToeAioTag. Qg cuvbETNg, €xel
eniAeyei and Tov David Moliner kal CUPUETEXEI OTO €T{CIO0 Mas-
terclass “The percussive Bach”, oto TéAog Tou onoiou Ba yivel
OUVAUAIQ TOU €pYOU TOU YId KPOUGOTJ, TO ornoio Ba ekTEAEoEl O
id10¢ o Moliner otnv Berlin Philharmonie tn caildv 2026/2027.

‘Exel eniong cuPPeTAoXel oTa oepivdpla “Fondazione Cini” (wg

BioAovToeAioTag) pe Tov Lucas Fels, oto “IMPULS 2025", kai
OTO OglIvdpio auTooxediacpou “MUSICA CONTAMPORANEA,
tra interpretazione e improvvisazione”, érnou cuvéBeoe To £€pyo
“Open War". ZuvéBeoe 1o €pyo “Tra gibigiane brusio di occhi”
kaTd Tn di1dpKela evog oepivapiou ouvBeong yia ca&opwvo e
Tov Daniel Kientzy otn laAAia, To onoio 6a nxoypagnBei and
Tov idlo Tov Kientzy. ‘Exel emiAeyei and 1o .abeceda Institute yia
TO oepivdplo “precept.concept.precept” pye Tov Alistair White.
To épyo Tou “Romance sans paroles” €ékave npepigpa To 2025
oTo Sansus Festival ye Tnv Elina Lamberte. ZupypeTeixe eniong
oTo gpyacTrplio TNG K.O.A. “Pilot laboratory for contemporary
music”, ye Tov MNavvn Kupiakidn. H cuvBeon Tou pe TiTAo “Efeli-
di-stormo” ékave npsuiépa otig 25/08/2025 otig Znétoeg and 15
pouoikoug Tng K.O.A.

Giulio Soldo is an Italian composer and cellist.

He studied classical guitar and violoncello at the “Veronica Gam-
bara” Lyceum and in 2016 he achieved his Diploma in Humanistic
and Musical Studies. In 2017 he studied musical composition
with Maestro Luca Tessadrelli at the Arrigo Boito Conservatory
of Parma. During 2018-2019 he studied in the Luchino Visconti
civic school of Cinema of Milan. He has a Barchelor degree in
Italian Modern Literature from the Catholic University of the
Sacred Heart of Brescia (2022). Since 2023, he is pursuing his
Masters studies on Violoncello and Musical Composition at the
Luca Marenzio Conservatory of Brescia, with maestro Massimo
Priori.

From 2021, Giulio is working at Teatro Grande of Brescia. As a
cellist, he has participated several times in the chamber orches-
tra that supports the Borgo Trento (BS) choir and the choral
“Calliope” of Gussago, as well as having given concerts with the
Insubria Chamber Orchestra. He has worked as a runner and for
advertisements by 5e6, a film production company(2017-2018),
and later on, he has created 3 short films, filmed and originally
scripted by him.

He has taken part in many masterclasses, workshops and
festivals as a composer and as a cellist. As a composer, he was
selected by David Moliner to take part at “The percussive Bach”
masterclass, for which he is composing a piece for solo percus-
sionist (played by Moliner himself) that will be performed at the
Berlin Philharmonie at the 2026/2027 season. He has also taken
part in the masterclasses “Fondazione Cini” with Lucas Fels,
“IMPULS 2025" and in the improvisation masterclass “MUSICA
CONTEMPORANEA, tra interpretazione e improvisazione"” for
which he composed the piece “Open War”. He composed “Tra
gibigiane brusio di occhi” during a masterclass with Daniel
Kientzy, focused on composing for Saxophone. The work will be
played and recorded in studio by Kientzy himself. He has been
selected by .abeceda Institute for the seminar “precept.concept.
precept” with Alistair White. His work “Romance sans paroles”
has premiered in Sansus Festival with Elina Lamberte in 2025. He
also took part at the Athens State Orchestra’s workshop “Pilot
Laboratory for contemporary music” with Yannis Kyriakides. His
piece “Efelidi-stormo” has premiered in 25/08/2025 in Spetses
by a 15-musician ensemble of Athens State Orchestra musicians.

Steto-caleido

[Na To KOPPATI gou, avTtacTnka TNV unap&n Yiag 1IaTpIknRg-
PuUxaywyIkig CUOKEUNG Nou ovouddleTal steto-caléido
(oTnBo-kaAeidookomnio), Evag cuvduaoudg otnBookoniou
(1aTpIkd dpyavo Nou XPNGCIUOMNOIEITAl YIA VA AKOUCGOUNE TOV
XTUMo TNG Kapdidg) Kal KaAeIdookoniou (evog avTIKEINEVOU
TO OMoio dNUIoUPYEI CUUPETPIKA, NOAUXPWHA, KAl CUVEXWG
evalaocodueva onTikd porifa).

Méoa ané To steto-caléido, 6a ritav duvaTtdv va akoUooupe
ToV NAaApo TG Kapdidg KAMOIoOU KAl va TO ONTIKOMOINCOUHE WG
KAAEIOOOKOMIKEG EIKOVEG — 1}, AVTIOTPOMA, VA AvVAYVWPICOUNE
TOV X0 Kal To pubud Twv xTUNWV TNG Kapdidg BAEnovTag yia
npofoAr Tou kKaAsidookorniou.

To KouudTI €ival N NXNTIKR avanapdoTaon evog steto-caléi-

do Tnv wpa nou pavepw®vel TIG NOAAANAEG PWVES TNG LWAG
nou nepikAsiovrtal og pia kapdid. AUTEG oI MAANOUEVES PWVEG
gvopxnoTpwvovTal og povadikr aAAG pévipa petaBailiduevi
pon avTIBETIKWV pUBUWVY Kal cuvaicOnudTwy, opyavwuévn otn
@oppa evdg Peudoug naiivdpopou To onoio evalldooeTal
kal kKaBpenTidel - dNwg €va KAAEIBOOKAOMIO — TA SIAPOPETIKA

KouuATIa Tou €pyou. KdBe pyépog avaulyvUeTal Ue To ENOUEVO,
@WOonou n cuckeun apxilel va XAvel TNV 10xU TNG, JE TOUG
OUVEXWG ANMOPAKPUVOUEVOUG AXOUS va odnyouv oTn olwnn.

Mépa and To pavTacTiKO 0eVAPIO OTO onoio ival Bacicuévo
TO KOUMATI, TO steto-caléido enikevTpwveTal oTov UBPISIoUS -
oTn poviun yetdBaocn and Tov €vav rixo oTov AAAo, 1 and uia
NXNTIKA vooTponia oTnv AAAn - KuvnywvTag 1o napddofo Tou
va gioal povadikdg Kal eviaiog aAAd TauToxpova NOAUNAEUPOG
Kal OIXAOUEVOG.

-Giulio Soldo

For my piece, | imagined the existence of a medical-recreative
device called the steto-caléido, a combination of a stethoscope
(a medical instrument used to listen to a person’s heartbeat)
and a kaleidoscope (an optical device that creates symmetrical,
colourful, and constantly changing patterns).

Through the steto-caleido, it would be possible to listen to
someone'’s heartbeat and visualise it as kaleidoscopic images —
or, conversely, to recognise the sound and rhythm of a heartbeat
after observing its kaleidoscopic projection.

This piece is therefore the sonic representation of a steto-caléi-
do in the action of bringing out the multiple voices of a life
enclosed within a heart. These pulsating voices are orchestrated
into a single yet constantly changing stream of contrasting tem-
pos and emotions, organised in the form of a false palindrome
that alternates and mirrors — like a kaleidoscope — the various
sections of the piece. Each section blends into the next until the
device gradually begins to power down, fading the sounds
away and leading them into silence.

Beyond the imaginative premise on which the piece is based,
steto-caléido focuses on hybridisation — on the continuous
transition from one sound, or one sonic state of mind, to anoth-
er — pursuing the paradox of being at once unique and solid,
yet multiple and fragmented.

-Giulio Soldo
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Francesco Darmanin

Komorebi

O Francesco Darmanin (yev, 3/10/1995) €xsI anogoITHOE! ue
dpioTa napPneei kai diakpioeig oto KAapivéto and To “Luigi
Cherubini Conservatory of music” Tng ®AwpevTiag.

KaTtéxel Tnv B€on Tou A’ Kopu@aiou KAQPIVETIOTA TNG
opxnoTpag “Orchestra da Camera Fiorentina”. "Htav yélog Tng “
Academia alla Scala Orcestra (Teatro alla Scala Tou MiIAdvo) and
T0 2020 £wd¢ TO 2023.

‘Exel onouddoel cuvOeon e Tov Francesco Antonioni oTo “Luigi
Cherubini Conservatory of music” kai dieUBuvon opxnoTpag Ue
Tov AAeccdvTpo Kavtdpio otnv “Pinerolo Music Academy”.

To di1doTnua peTa&u 2023-2024 BpaleuTtnke pe A’ Bpafeia: cTov
40 d1gBv dlaywVviopd cUvBeong CUPPWVIKAG HOUGCIKAG Kal
pouaoikng dwuaTiou “ Festival dei cammini” Tou ZavoenoAkpo,
oTov diaywviopd “Vladimir Mendelssohn” Tou AckoAi MiToévo,
Kal oToug dlaywviopoug “Dante700” Tou MpdTo kal “2 Agosto”
Tng MnoAdvia.

Eival @ido&evoupevog ouvBETNg otnyv “Virtuosi Italiani Orches-
tra” Tng Bepdvag.

H poucikn Tou napoucidletal 6TA NPOYPAUPATA NOAA®YV
AleBvv DeoTIBAN og dAo Tov kKdopo (Sylt, Hamburg, Stau-
ton-Virginia-USA, California-USA, Vatican City, Trame Sonore in
Mantua, Almo Collegio Borromeo in Pavia, Orchestra Sinfonia di
Sanremo Season, Orchestra del Teatro Comunale di Bologna, Or-
chestra la Filharmonie, Camerata Strumentale Citta di Prato, Ba-
zzini Consort, Virtuosi Italiani kal dAAa) kai avapueTaddobnke and
Tnv KpaTikl TnAedpaon Tng ITaAiag RAIS kal To pddiopwVvikd
oTabud RaiRadio3.

To 2025 10 KOVTOEPTO TOU Yia KAApIvETo “The first winter rain”
epunveuTnke oTto Ala Festival and tov ®aunpitdio MeAdvi- Tov
Kopupaio cdAo kAapiveTiota otnv La Scala Orchestra.

Q¢ KAapIVETIOTAG €XEl CUVEPYAOTEI Ye Ta cUvoAa: Orchestra
della Toscana, Cameristi of Maggio Musicale Fiorentino, Camer-
ata Strumentale Citta di Prato, Orchestra da Camara Fiorentina,
Academia alla Scala Orchestra.

‘Exel BpafeuTei and noAAoUg ITaAIKoUg Kal dieBveig
SIaywVIOUOUG JOUGIKNAG EKTEAEONG Onwg “Premio Internazio-
nale Cresendo, Florence”, “Premio di Chiavari”, “Premio Riviera

Etrusca”, “Premio Lions-Aldobrandeschi”, “Premio Silver Vinci”,
“Premio Internazionale Chiavari”, kar dGAAoug.

Q¢ coAioT KAapIvETOU cuvePYALETAl HE OPXNOTPEG ONWG:
Florentine Chamber Orchestra, Toscana Classica Orchestra, Or-
chestra Raffaello in Urbino, Conservatorio Cherubini Symphony
Orchestra, Orchestra Poliziana, Cherubini Wind Band, W. Lutow-
slasky Symphony Orchestra (Lomza, Poland), kai dAAeg.

Y10 nedio TNG oUYXPOvNG MOUCIKAG, gival péAog Tou Intrigati
Ensable, Tou onoiou tnv dielBuvon €xel o MagoTtpog Andrea
Molino, kai To onoio dnuioupyriBnke and to Cantiere Internazi-
onale d'Arte Tou MovteAnouTtoidvo, ge CUPPETOXEG and OAn TNV
Eupwnn, kai oe cuvepyaoieg ue Toug C. Boccadoro, M. Angius,
M. Montalbetti, F. Festa, R. Boer, F. Antonioni, D. Glanert, Marc
Sinan kal dAAoug.

Francesco Darmanin (03/10/1995) graduates in Clarinet with full
marks and honours in Conservatorio Cherubini, Florence. He's
principal clarinet of Orchestra da Camera Fiorentina. He has
been member of Accademia alla Scala Orchestra (Teatro alla
Scala in Milan) from 2020 to 2023.

He studied Composition with Francesco Antonioni and Con-
ducting with Alessandro Cadario in Pinerolo Music Academy
and Conservatorio L. Cherubini. Between 2023 and 2024 he's
the First Prize Winner in four International CompositionCompeti-
tions of Symphonic and Chamber music: “Festival dei Cammini”
in Sansepolcro, “Vladimir Mendelssohn” in Ascoli Piceno, “Dan-
te700" in Prato and “2 Agosto” in Bologna.

He is Composer in Residence of Virtuosi Italiani Orchestra in
Verona. His music is scheduled in many International Festivals
around the world (Sylt, Hamburg, Staunton - Virginia - USA,
California - USA, Vatican City, Trame Sonore in Mantua, Almo
Collegio Borromeo in Pavia, Orchestra Sinfonia di Sanremo sea-
son, Orchestra del Teatro Comunale di Bologna, Orchestra la Fil-
harmonie, Camerata Strumentale Citta di Prato, Bazzini Consort,
Virtuosi ltaliani and so on) and broadcasted by the main Italian
Television RAI5 and Radio RaiRadio3.

In 2025 his Clarinet Concerto “The first winter rain” has been
played by Fabrizio Meloni - principal solo clarinet of La Scala
Orchestra - in Ala Festival.

As a clarinet player, he collaborates with Orchestra della
Toscana, Cameristi of Maggio Musicale Fiorentino, Camerata
Strumentale Citta di Prato, Orchestra da Camera Fiorentina, Ac-
cademia alla Scala Orchestra. He won many national and interna-
tional instrumental competitions, such as “Premio Internazionale
Crescendo, Florence”, “Premio di Chiavari”, “Premio Riviera
Etrusca”, “Premio Lions-Aldobrandeschi”, “Premio Silver Vinci”,
“Premio Internazionale Chiavari” ecc. As a soloist, he performes
with orchestras like Florentine Chamber Orchestra, Toscana
Classica Orchestra, Orchestra Raffaello in Urbino, Conservatorio
Cherubini Symphony Orchestra, Orchestra Poliziana, Cherubi-

ni Wind Band, W. Lutowslasky Symphony Orchestra (Lomza,
Poland) ecc. Concerning Contemporary Music, he's a member
of Intrigati Ensemble, conducted by M° Andrea Molino and born
inside Cantiere Internazionale d'Arte in Montepulciano, having
all around Europe, collaborating with C. Boccadoro, M. Angius,
M. Montalbetti, F. Festa, R. Boer, F. Antonioni, D. Glanert, Marc
Sinan and many others.

Komorebi

To Komorebi gival évag 1anwvikdg 6pog, o onoiog avapepeTal
OTO WG Nou PIATPApPeTAl yéoa and Ta GUANA TwV SEVTPWV.

H pouoikr pou oToxeUel va epUNVEUCE! TIG CUVAPMNACTIKEG
METAUOPPWOEIG TOU PWTOG 0 ONEG TIC SIAPOPETIKEG PAOCEIQ
TNG NUEPAG: N OPXNOTPA, JE TA XPWHATA KAl TIG ATHOCPAIPESG
NG, Hag ouvodeUel og éva Ta&idl avakdAudng and TIG NPWTES
OTIYMEG TNG AUYNAG - «TNV WPA Nou Kaveig eival AiyoTepo
oiyoupog yia Tnv unap&n Tou kéouou» (Italo Calvino) - péxpl
TI¢ EOTEG WPEG TOU ANOYEUPATOG PE TO eKBAUPBWTIKS TOU PwC,
1600 PWTEIVO 600 N aicBnon TnNg ciyoupidg nou vikbouuse
yvwpidovtag T, niow and TiIg NoAAEG avTiEodTNTEG Nou pag
napoucidlel To Nukvo ddoog TnG {wng, WnopouUpe NAvVTa va
Siakpivoupe Tov jAio.

«A\€w OTI dev undpxel okoTddl, al\d dyvoia» W. Shakespeare

- Francesco Darmanin

Komorebi is a Japanese term that refers to the light filtering
through the leaves of trees.

My music aims to interpret the fascinating metamorphoses of
light throughout the different phases of the day: the orchestra,
with its colors and atmospheres, accompanies us on a journey of
discovery from the first moments of dawn - “the hour when one
is least sure of the existence of the world” (Italo Calvino) - to the
warm hours of the afternoon with its dazzling light, as bright as
the sense of reassurance we feel in knowing that, behind the
many adversities that the thick forest of life presents us with, we
can always glimpse the sun.

“| say there is no darkness, but ignorance” W. Shakespeare

- Francesco Darmanin
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MiATog Aoyiadng, Maéotpog
Miltos Logiadis, Conductor

levvrinke oTnv ABriva. noudace BewpnTIKA Kal Nidvo
oT1o EBvIkS Qdeio ABnvav Kal XaAavdpiou, anoonwvTag
To NpwTo Bpafeio kal apioTeio e€alPeTIKAG enidoaong.
Me unotpogia Tou KoivwpeloUg 1dpUuatog ANEEaVOpPOQ
2. Qvdong, CUVEXIOE TIC GNoUdEG Tou oTn Mousikn
Akadnuia Tou Movdxou, an’ dnou anogoiTnoe Pe
dinAdpaTa dievuBuvong xopwdiag Kal opxXnoTPAg Kal
dinAwpa Meisterklasse, enituyxdvovtag Tov uPnAdTEPO
BaBuod nou eixe dobOei noté and Tnv Akadnuia .
EpydoTnke wg niavioTag Kal apXIJoucikog yia dUo
xpovia otnv onegpa Tou OUuAy. YoTepa and npdokAnaon
Tou M. Xatdiddki, 1o 1992 enéotpePe otnv EAAGSQ

onou avélaBe Tn 6€on Tou PAVINOU APXIUOUGIKOU TNG
OpxAoTpaAg TwV XpwHdTwy PExpl To 2011, xpovid nou n
0PXNOTPA AOY®W OIKOVOUIK®V NMEoBANuATwVY SIEKOYE TIG
dpaoTnpPIdTNTES TNG. ‘Exel eupeia diokoypagia —ndvw
and 30 cd’'s (NAXOS, VERVE, EMI, SONY k.a.). Ektég
and TIC CNUAVTIKEG EAANVIKEG OPXNOTPEG, €XEl OIEUBUVEI
Tnv OpxrioTpa Tng Bauapikrig Padiopwviag, Tnv EBvIKA
OpxnioTpa TnG Pwaoiag, Tnv BaciAiky @iAapuovikni
OpxnioTpa Tou Aovdivou, Tnv OpxricTpa Tng Ongpag Tng
Mdoxag, Tnv OpxroTpa Tng Onepag Tou Auoupyou,
Tnv OpxrioTpa Tng BaciAikiig Onepag Tng Aaviag, Tnv
OpxnoTpa AwpaTtiou TnG Biévvng, Tnv OpxAoTpa Tou
Konzertverein Tng Biévvng, TN ZuppwVvik OpxioTpa
Tou Movdxou, Tnv OpxrioTpa TG Onepag TnG ZoPiag,
TN Zuppwvikl OpxfoTtpa TnG Mpdyag K.4.. To 2015-16
dleTENECE KAANITEXVIKOG AlgeuBuvTng Twv MOUGIK®OV
JuvoAwv TnG EPT kai and 1o 2016 €wg To 2020 dieTéAeoe
KAAANITEXVIKOG AleuBuvTrig Tou Meydpou MouGsIKAG
ABnvav. Eival kabnyntrig AievBuvong OpxfioTpag oTo
Turiua Moucikwv Znoudwv Tou loviou MavenioTnuiou.

He was born in Athens. He studied theory and piano

at the National Conservatory of Athens and Chalandri,
winning first prize and distinction for excellent perfor-
mance. With a scholarship from the Alexander S. Onassis
Public Benefit Foundation, he continued his studies at
the Munich Academy of Music, from where he graduated
with diplomas in choir and orchestra conducting and a

Meisterklasse diploma, achieving the highest grade ever
awarded by the Academy. He worked as a pianist and
conductor for two years at the Ulm Opera. Following

an invitation by Manos Hadjidakis, in 1992 he returned

to Greece where he took up the position of permanent
conductor of the Orchestra of Colors until 2011, the year
when the orchestra ceased its activities due to financial
problems. He has an extensive discography — over 30
CDs (NAXQOS, VERVE, EMI, SONY, etc.). In addition to
the important Greek orchestras, he has conducted the
Bavarian Radio Orchestra, the Russian National Orches-
tra, the Royal Philharmonic Orchestra of London, the
Moscow Opera Orchestra, the Hamburg Opera Orchestra,
the Royal Danish Opera Orchestra, the Vienna Chamber
Orchestra, the Vienna Konzertverein Orchestra, the Mu-
nich Symphony Orchestra, the Sofia Opera Orchestra, the
Prague Symphony Orchestra, etc. In 2015-16 he served as
Artistic Director of the ERT Music Ensembles and from
2016 to 2020 he served as Artistic Director of the Athens
Concert Hall. He is a professor of Orchestra Conducting
at the Department of Music Studies of lonian University.

Bepovikn KupiakonouAou,
NMapouciaon

Veroniki Kiriakopoulou,
Presentation

levvABnke oTn ©eccalovikn Kal UETAKOPIOE OTNV
AyyAia énou kai €Znoe yia evveéa xpovia. Znoudace
©eaTpoloyia oto University of Exeter (BA Honours
Drama). MNripe €181kdTnNTa o610 Epapuocuévo ©@£aTpo
(MA Applied Drama) and to Royal Holloway - University
of London kal €neita oAOKANPWGCE TIG GNOUSEG TNG OTN
dpapaTtik oxoAri Drama Studio London Tou Aovdivou
€xovTag eknaldeuTei Kal wg nBonoidg. Exel eniong
napakoloubricel To evTaTikd cepivdpio Tou New York
Film Academy (Acting on Camera), kaBw¢ eniong Kai
AAAa cepivdpla Kal EpyacThpld, onwg, Apxaio Apdua,
Padidopwvo, MeTayAwTTion, MaplovéTeg, MAoKa, Ka.
>TnVv AyyAia epydoTnke wg nBonoldg og cuyxpova £pya,
KAQOIKO peNEPTOPIO, NEPIOSEUOUCEG NAPACTACEIG,
roleplay, kaBwg kal oe padiopwvikd €pya. Exel eniong
£pPYAOTEl WG EPPUXDTPIA KAl dackAAa BeaTtpikoU
naixvidiol Kal BIwuaTIKAG EKUABnong yAwooag, oe
oxoAeia Tou Aovdivou. XTnv EAAGSa €xel eniong
OUVEPYAOTEI UE OXOAEIA KAl KEVTPA anacxoAnong

w¢ Beatponaidaywydg, otnv EAANVIKA Kal AyyAikn
YA®WOoQa, KABWG eNiong Kal YE ETAIPIEG OTO KOPUATI TNG
eknaideuong enayyeApaTicdv (social skills, public speak-
ing, team building, presentation skills kai role-play proj-
ects). Q¢ nBonoldg €xel EpyacTei o £pya penepTopiou,
naidiké 6€aTpo, ayyAOPWVeG NApPAcTACEIG, SIAPNUICTIKA
Kal TNAEONTIKEG OEIPEG.

Born and raised in Thessaloniki, Greece, she relocated
and lived in the UK for nine years, where she complet-

ed her BA Honours in Drama (University of Exeter) and
specialised in Applied Drama, obtaining an MA (Royal
Holloway, University of London). She then continued her
studies, training as a professional actress at Drama Studio
London. She's also participated in the summer intensive
Acting Programme at the New York Film Academy (LA
campus), as well as various seminars and workshops

in the UK, USA and Greece, including, Ancient Greek
Drama, Radio & Voice Acting, Clowning, Puppetry, Mask,
Period work, etc.

Her professional experience includes work as an actress
and theatre practitioner in both England and Greece.
Appart from teaching children, she also runs workshops
for adults who wish to develop their social skills, public
speaking, team building skills, as well as presentation
skills and role-play projects. As an actress, she has been
part of various projects, including TV, theatre (repertoire,
children’s theatre, touring performances, TIE, community
theatre, corporate theatre), radio and roleplay.
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Tan Dun
A1euOuvTric OpxRoTPag/ZuvOETng

Tan Dun
Conductor/Composer

O Mpéofng KaAng OeAricewg Tng UNESCO Tan Dun, €xel
apnoel ave&iTnAa To oTiyua Tou oTnV NAaykOouIid UOUGCIKN
oKnVvh UE €va dnuUIoUPYIKO PENEPTOPIO TO OMOIO EMEKTEIVETAI
népa and Ta opid TNG KAAGCIKAG HOUGIKAG OE NAPACTACEIG e
noAupéoca, eEepeuvavTag napaddcelg and Tov AvaTtoAikd Kal To
AUTIKO KOopo. Exel anoondoel NoAAEG and TIG Nio EAKOUOTEG
SIAKPIOEIC TWV NUEPWV PAG, NETAEU auTwy To Bpafeio Gram-
my, To Bpafeio Tng Apepikavikng Akadnuiag Kivnuatoypdgou
(Oscar), To Bpafeio Bach, To Bpafeio Grawenmeyer, To Bpaf3eio
Shostakovich, To ITaAiké Xpucod Alovtdpl yia Tn ZuVoAIKn

Tou MNMpoopopd, kal To Bpafeio ZuvoAikng Npoopopds Tou
DeoTIBAN Moucikig TG KwvoTavTivounoAng. H pouoikr Tou Tan
Dun éxel naixtei and e§€xXouUceg OPXNOTPEG KAl AUPIKEG OKNVEG
naykoouiwg, o d1ebvr @eoTIBAA, aAAd Kal oTo padIdPwVo

Kal Tnv TnAgdpaon. To 2019, o Tan Dun avéAafe Tn 6€on Tou
Koountopa oto Conservatory of Music Tou Bard College, énou
ouvexilel va avadelkvUel TNV EEXWPICTN 1I810TNTA Mou €XEIl N
pouaoikn va aAAdlel weg, kal odnyei To Turjua (Conservatory

of Music) npog TNV eKNARPWGoN TNG ANOCTOANG TOU, Mou gival

N KaTavonon TwV CUVOECEWV TNG UOUGIKNAG PE TNV I0TOPIa, TIG
TEXVEG, TOV MOAITIOMO KAl TNV KOIVWVid.

Q¢ Ya€oTPOG o€ KalvoTOua npoypduuaTta, n engpxopevn caildv
Tou Tan Dun nepihapfBdver eppavioeig ye Tnv OpxioTpa Tou
Cleveland, Tn ®i1Aapuovikr OpxrioTpa Tou Radio France, Tn
Juppwviky OpxrioTtpa Tou Seattle, TN Zupewvikn OpxrioTpa
Tou Vancouver, Tn Zup@wVviky Opxnotpa Tng MeABoupvng

kal Tng Mepuaviknig Bundesjugendorchester. O Tan Dun

eival KaAAITexvikog Mpgofng TNG ZuppwVvikng OpxnoTpag

NG MeABoupvng, Kal diateAei wg EniTipog KaAANITEXVIKOG
AleuBuvTrig Tng EOBVIKNAG Zuppwvikng OpxnoTtpag Tng Kivag,
Bacikdg DiAoEevoUuevog HAEoTPOG OTN ZUuppwVIKy OpxroTpa
Tou Shenzhen, kal EniTipog KaAAITexvikog AleuBuvTig Kal
E€dpxwv PIAoEevoUuevog HAECTPOG O0TN ZupPwVIK OpxroTpa
Tou Xi‘an. O Tan Dun 3inUBuve gniong YEPIKEG and TnG Mio
QAVAYVWPICUEVEG OPXNOTPESG NAYKOOMIWG, ONWG TN ZUMPWVIKN
OpxnoTpa Tou Aovdivou, Tnv OpxnoTpa TnG Philadelphia, Tn
Metropolitan Opera Orchestra, Tn ®i1Aapuovikri OpxnoTPa Tou
Aovdivou, Tn @iAapuovikr Tou Aou&eufBoupyou, Tn Royal Con-
certgebouw Orchestra, Tn Zuppwviki OpxioTpa Tou Seattle,
Tnv Orchestre National de France, Tn Zupopwvik OpxrioTpa Tou
BBC, Tn Filarmonica della Scala Tou MIAdvou Kal TN ZUP@®VIKNA
OpxnoTpa Tou Sydney, HETAEU AAAWV.

H npoownikn «pwvr» Tou Tan Dun €xel akouoTel EUPEWG

and To d1eBVEg koivo. Mavw and 23 ekatoupupla dvBpwnol
€xouv napakolouBricel S1IAdIKTUAKA TNV NP®TN Tou Internet
Symphony (AiadikTiakn Zupgwvia), Tng onoiag n cuvBeon

Tou avaTtédnke and tn Google/YouTube. To £€pyo Tou Organic
Music Trilogy of Water, Paper and Ceramic naidetal ouxvd og
onoudaia geoTIBAA Kal poucikég aibouoeg. To Paper Concer-
to ékave npepigpa pe TN DiAappovikr Tou Los Angeles oTa
eykaivia Tou Walt Disney Hall. To noAupecikd Tou €pyo, The
Map, nou ékave npeuiépa pe Tov YoYo Ma kal TN ZUPpwVIKA
OpxfoTpa TG BooTwvng, éxel neplodeloel oe ndvw and 30
XWPEG NAYKOOUIWG. To Xelpdypapd Tou BpiokeTal NAEov oTn
IkaAepi Twv XuvBeTwv Tou Carnegie Hall. To €pyo Tou Orchestral
Thetre IV: The Gate €kave npeuiépa pe Tn Zuppwviky OpxnoTpa
NHK tng lanwviag kai dianepvd Ta NOAITIOUIKG cUvopa TwV
napaddécewv TG Onegpag Tou lMekivou, TG AuTikig Onegpag

kal Tou napadoaciakoU koukAoBedTpou. Mo npdopaTa, o Tan
Dun dinUBuve TNV NpeuI€pa Tou VEOU TOU €MikoU opaTopiou
Buddha Passion o1o ®eoTIBAA TNG Ap€adng pe Tn DIAAPUOVIKA
Tou Movdxou. To €pyo auTd ATav napayyeAia Tng CIAAPUOVIKAG
™G N€ag Yopkng, Tng @iAappovikig Tou Los Angeles Tng
Suppwvikig OpxnoTtpag Tng MeABoupvng kal Tou PeoTIBAA
NG Ap€odng, Kal €xel AN KAVEI NPEPIEPEG O NOAAG PEPN TOU

KOOUOU, HE ENEPXOUEVEG NPEpIEPEG oTo Aovdivo, To Auolpyo
Kal To AuoTEPVTAp.

O Tan Dun nxoypaeei yia Tig: Sony Classical, Deutsche Gram-
mophon, EMI, Opus Arte, BIS kal Naxos. OI nxoypa®ricei§ Tou
€xouv anoondoel NoAAEG diakpioelg, HETAEU auTwyv €va BpaBeio
Grammy (Crouching Tiger, Hidden Dragon) kai unoyn@iotnteg
Grammy (The First Emperor; Marco Polo; Pipa Concerto),
BpaBeia Tng Japan Recording Academy yia KaAUtepo ZUyxpovo
Mouoiké CD (Water Passion after St. Matthew) kai To Bpafeio
KaAuTtepou OpxnoTpikoU AAunoupu Tou BBC (Death and Fire).

H poucikr Tou Tan Dun ekdideTal and Tnv G. Schirmer kai
EKMPOOWNEITAI Naykoopiwg and Tn Music Sales Group of Classi-
cal Companies.

UNESCO Global Goodwill Ambassador Tan Dun has made

an indelible mark on the global music scene with a creative
repertoire that spans the boundaries of classical music, multi-
media performance, and Eastern and Western traditions. He has
received many of today’s most prestigious honours including
the Grammy Award, Academy Award, Bach Prize, Grawemey-

er Award, Shostakovich Award, Italy’s Golden Lion Award for
Lifetime Achievement, and Istanbul Music Festival’'s Lifetime
achievement award. Tan Dun’s music has been played worldwide
by leading orchestras, opera houses, international festivals, and
on radio and television. In 2019, Tan Dun was named Dean of
the Bard College Conservatory of Music where he demonstrates
music’s extraordinary ability to transform lives and guide the
Conservatory in fulfilling its mission of understanding music’s
connection to history, art, culture, and society.

As a conductor of innovative programmes, Tan Dun'’s upcoming
season includes appearances with The Cleveland Orchestra,
Orchestre Philharmonique de Radio France, Seattle Symphony
Orchestra, Vancouver Symphony Orchestra, Melbourne Sympho-
ny Orchestra, and Budesjugendorchester Deutschland. Tan Dun
is an Artistic Ambassador of Melbourne Symphony Orchestra,
and serves as the Honorary Artistic director of the China Nation-
al Symphony, Principal Guest conductor at Shenzhen Symphony,
and Honorary Artistic Director and Chief Guest conductor of
Xi’an Symphony Orchestra. Tan Dun has also led some of the
world’s most esteemed orchestras including London Symphony
Orchestra, Philadelphia Orchestra, Metropolitan Opera Orches-
tra, London Philharmonic Orchestra, Luxembourg Philharmonic,
Royal Concertgebouw Orchestra, Seattle Symphony Orchestra,
Orchestre National de France, BBC Symphony Orchestra, Filar-
monica della Scala and Sydney Symphony Orchestra, among
others.

Tan Dun'’s individual voice has been heard widely by internation-
al audiences. His firstInternet Symphony, which was commis-

sioned by Google/YouTube, has reached over 23 million people
online. His Organic Music Trilogy of Water, Paper and Ceramic
has frequented major concert halls and festivals. Paper Concer-
to was premiered with Los Angeles Philharmonic at the opening
of the Walt Disney Hall. His multimedia work, The Map, pre-
miered by YoYo Ma and Boston Symphony Orchestra, has toured
more than 30 countries worldwide. Its manuscript has been
collected by the Carnegie Hall Composers Gallery. His Orchestral
Theatre IV: The Gate was premiered by Japan's NHK Symphony
Orchestra and crosses the cultural boundaries of Peking Opera,
Western Opera and puppet theatre traditions. Most recently, Tan
Dun conducted the premiere of his new oratorio epic Buddha
Passion at the Dresden Festival with Minchner Philharmoniker,
the piece was co-commissioned by New York Philharmonic, Los
Angeles Philharmonic, Melbourne Symphony Orchestra and the
Dresden Festival and has since had premieres worldwide and will
continue with upcoming premieres in London, Hamburg, and
Amsterdam.

Tan Dun records for Sony Classical, Deutsche Grammophon, EMI,
Opus Arte, BIS and Naxos. His recordings have garnered many
accolades, including a Grammy Award (Crouching Tiger, Hidden
Dragon) and nomination (The First Emperor; Marco Polo; Pipa
Concerto), Japan's Recording Academy Awards for Best Con-
temporary Music CD (Water Passion after St. Matthew) and the
BBC's Best Orchestral Aloum (Death and Fire). Tan Dun’s music
is published by G. Schirmer, Inc. and represented worldwide by
the Music Sales Group of Classical Companies.
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David Bruce
TuvOEéTng

David Bruce
Composer

O David Bruce €xel xapd&eil €va EexwpIoTd HovondTi oTn
oUyxXpovn KAAGOIKI HOUGIKN UE WIa ogipd and eu@AVTAOTEG,
NOAUXPWHMEG Kal YeUATeg {wr) OUVOECEIG, OTIG OMNOieg
oupnepiAauBdavovTal €pya JOUCIKAG dwPATIoOU, OPXNOTPIKAG
MOUGIKNG Kal onepag. AnuioUpynoe BabI€C KAl HAKPOXPOVIEG
KAAAITEXVIKEG OXECEIG UE PMEPIKOUG AMnd TOUG ONUAVTIKOTEPOUG
OOAIOT TwWV NUEPWYV HUag - dnwg o Daniel Hope, o Nicholas Daniel
kal o Avi Avital peta&U AAAwvV - KAl N YOUGIKI TOU €XEl AKOUCTEI
o€ NOAAEC and TIG MIO AVAYVWPICHEVEG HOUGCIKEG OKNVEG TOU
koouou, and 1o Royal Opera House Tou Aovdivou péxpl To Carn-
egie Hall, and tnv Tonhalle otn Zupixn péxpl To Concertgebouw
OTO AUCTEPVTAY.

2 nueia-oTabuolg oTnV Kapi€pa Tou anoTeAoUv avabéoelg and
ONUAVTIKOUG NMOAITIOTIKOUG POPEIG Onwg: To €pyo Sidechaining,
ypauuévo €1dikd yia Ta BBC Proms Tou 2018- n dnepa Nothing,
napayyeAia Tou Royal Opera House yia TopeoTIBAA Glyn-
debourne 10 £pyo The Firework-Maker’s Daughter yia To Royal
Opera House: kal nio npdc@arta 1o KovogpTo yia BioAi Lully
Loops, ypauuévo yia Tov Daniel Hope.

[MoAAG and Ta €pya poucikrg dwuaTiou Tou David, énwg Ta
Steampunk, Gumboots, The Eye of Night kai Cymbeline, €éxouv
KaTAPEPEI KATI ondvio yia Ta dedouéva TNG VEAG KAAGOIKAG
MOUGIKNG: OEKADEG 1] AKOMN KAl EKATOVTADEG ENAVEKTEAECEIG, UE
To £€pyo Gumboots cuykekpiyéva va gTavel va BewpnBei €pyo
peNePTOPIOU.

David Bruce has forged a unique path in contemporary classical
music, with a series of colourful, imaginative and life-filled works,
encompassing chamber works, orchestral music and opera. He
has formed deep and lasting relationships with some of the
world'’s leading soloists - Daniel Hope, Nicholas Daniel and Avi
Avital to name a few - and his music has been heard on many of
the world’'s most renowned stages, from the Royal Opera House
London, to Carnegie Hall; from the Tonhalle in Zurich to the
Concertgebouw in Amsterdam.

Career highlights include the 2018 BBC Proms commission Side-
chaining; the Glyndebourne/ROH-commissioned opera Nothing;
the ROH-commissioned The Firework-Maker’s Daughter; and
more recently his violin concerto for Daniel Hope Lully Loops.

Many of David's chamber works, including Steampunk, Gum-
boots, The Eye of Night and Cymbeline have achieved that rare
thing in new classical music - repeat performances numbering in
the 10s or even 100s, with Gumboots in particular being close to
repertoire status.

MixdaAng Oikovopou
MaéoTpog - ouvOETng, Moucikég AleuBuvTig
EOvikAg Zuppwvikig OpxfioTtpag Tng EPT

Michalis Economou
Conductor, Composer, Music Director of the Greek Radio
Symphony Orchestra

O MixdAng Oikovépou gival €évag and Toug Mo eVvepyous

‘EAANVEG apXIHOUGIKOUG, CUVOETEG Kal kaBnynTég dielBuvong

opxnoTpag. To 2011 kaTéNIV YNPoPoPiag EKATO HOUCIK®V
SIAPOPETIKWV EOVIKOTATWY, EEEAEYN KAANITEXVIKOG SIEUOUVTAG
NG DiAapuovikig OpxroTpag Tou Katdp, d1adexdouevog

Tov OpUAIKS Lorin Maazel. Eni ceipd eTwyv, diETEAECE NPWTOG
pagoTtpog TG DiAappovikig Opxriotpag Tng MdaAtag. noudaoce
poucikoloyia oTo MavenioTApio ABnvay, kKabwg eniong

BioAi, avidTepa BewpnTikd Kal clvBeon oto EOvIkS Qdeio.
Aapfdvovtag névre UNOTPOPIEG, CUVEXICE TIG HOUGIKEG TOU
onoudég oTo MNavenioTrpio TNG BooTwvng, anoktwvTag Master
oTn dielBuvon opxnoTpag kai AiIdakTopikd otn cuvBeon. Eivai
pouoikog dieuBuvThg TG EOvIKAG Zuppwvikric OpxnioTpag TG
EPT, kaBw¢g eniong, d1eubuvTrG TOU HOUGCIKOU TURUATOG Kal
HENOG TNG ZuykArjTou Tou EBvikoU MeTodfBiou MoAuTexveiou.
And 10 2021 éxel avaldBel Tn oxoAr} dieuBuvong opxnoTpag
Tou 1oTopIKoU Qdsiou ABnvwV. O MixdAng Oikovouou Exel
dnuioupyrioel kal 31I8AoKel To Hovadiké naveAArivio masterclass
d1evBuvong opxRoTPAG TNG XWPAG PaAg, KABWG eniong, NévTe
d1eBvn eTricia masterclasses d1eUBuvong opxroTpag. Exel
diateAéoel HENOG EMTPOMNWV KOpUPaiwy dIEBVOV diaywVIoH®V
KAl HECW TWV CEUIVAPIWV TOU €XEl EKNAISEUCEI NEPICCOTEPOUG
and d1aKOCIoUG VEOUG HAECTPOoUG an’ dAov Tov kdopo. Eivai
TAKTIKOG MPOCKEKANUEVOG APXIHOUGIKOG OAWV Twv EAANVIK®V
OPXNOTPWV KAl TOUAAXIOTOV EIKOGI SIAPOPETIKWV CUNPWVIKOV
opxNoTPpwV Tou e€wTepikoU. To Eekivnua Tou 2025 Tov Bprike
oT0 névTioup TNG BaoiAikrig didapuovikric OpxfioTpag Tou
Aovdivou.

Michalis Economou is one of the most active conductors, com-
posers, and pedagogues of his generation, a significant figure
of the Greek musical scene. He is Music Director of the Greek
Radio Symphony Orchestra, former Music Director of the Qatar
Philharmonic Orchestra (succeeding Lorin Maazel), and Chief
Conductor of the City of Athens Symphony Orchestra. He has
also served as principal guest conductor of the Malta Philhar-
monic Orchestra. As a guest conductor, he has worked with more
than 40 symphony orchestras in Europe, the United States and
Asia.

As a composer, he has won twelve national and international
competitions, including the ALEA IIl International Competition
and the Dimitri Mitropoulos International Competition. His works
have been performed all over the world and he has been com-
missioned to compose music for numerous venues, including
Carnegie Hall and the Athens Megaron Concert Hall.

Born in Greece in 1973, he studied musicology at the National
University of Athens, as well as violin, theory, and composition
at the National Conservatory of Athens. He received five schol-
arships when he moved to Boston in 1997, where he studied
orchestral conducting and composition with Lukas Foss, Theo-
dore Antoniou, and David Hoose at Boston University. In 1999 he
earned his “Master of Music” degree in Conducting and in 2001
he received his “Doctor of Musical Arts” in Composition. His
conducting mentors also include the highly acclaimed interna-
tional figures Jorma Panula and Gianluigi Gelmetti.

Michalis Economou is Professor and Chairman of Orchestral
Conducting Department at the historical Athens Conservatoire,
as well as Chairman of the Music Department at the Athens
Technical University. He has trained at least 200 young con-
ductors since 2003. He is also a regular jury member of several
prestigious international competitions in both conducting and
composition. Additionally, he is the founder and tutor of some
of the most important national and international conducting
masterclasses, in Greece, Italy, Hungary, Malta, Romania, and
Cyprus. His teaching clips have become viral on social media,
and he is considered as one of the most significant teachers and
mentors in the conducting field today.
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Xproto¢ Zauapdag
‘EAAnvag ZuvOétng / Kabnyntig ocuvOeong

Christos Samaras
Greek Composer / Professor of composition

O 'EAANvVAg cuvBETNG Kal kaBnynTrng cuvBeong XprioTog
>apapdg yevvnOnke 1o 1956 o1o Ao&dTo TnG Apduag. Zekivnoe
TIG MOUGIKEG onoudEg Tou oTo KpaTikd Qdeio @scocalovikng
KAl CUVEXICE OAOKANPWVOVTAG TIG onoudEg oTnv cuvBeon Kal
To PAdouTo oTNV AviTaTtn xoAr} Moucikng Kal MNapacTaTIK®V
Texvav TNG Biévvng kal otnv AvataTtn IxoArp KaAwv Texvv Tou
BepoAivou.

MoAAG an’ Ta €pya Tou €xouv Bpafeutei oTnv EAAGSa Kkai

oTO eEWTEPIKO, OMNWG KAl EXOUV MAIXTEI 0 MOANEG XWDPESG TNG
Eupwnng oTig H.M.A. kai Tnv AucTtpaAia. Eniong kai €éxouv
petadoBei and Tnv EAANVIKN, FTaANIKn, Fepuavikr kal AucTpIakh
Padiopwvia kal TnAedpaon.

Eival Kabnyntrig ZuvBeong oto Turiua MousIK®V Znoudwv
NG IxoAng KaAwv Texvwv Tou ApiotoTeAeiou MavenioTnuiou
©@eococalovikng.

To cuvBETIKO Tou €pyo KAAUNTEL: 5 KouapTETa geyxopdwy, 5
KOVTOEPTA yia d1dpopa dpyava, 5 ZUPPWVIEG, TNV dnepa
“TiokévTa Tou ONOKAUTWHATOS", TO opaTdpio «BulavTivd
Md&dn» pe apnyntn, dUo xopwdieg Kal opxroTeEa, MOAAd £pya yia
opxnfoTPa, HOUGCIKr dwuaTiou yia diIdgpopa cUVoAd, XopwdIakn
MOUGIKN, KAl OUTIKA yia odAo dpyava.

To 2018, TiurOnke pe 1o Bpafeio «Kdporog Kouv» Tng ‘Evwong

EAAvwv KpiTikev @edTpou kKal MOUGIKIAG «yld TN HAKpoxpovia
ONMAVTIKA CUVOETIKY, EPEUVNTIKI, MOUGIKN KAl NaIdaywyIKr Tou
nPoo®opd oTnV EAANVIKN TEXVN/KAAGIKI] HOUGIKI».

Christos Samaras, Greek composer and professor for compo-
sition, was born in 1956 in Doxato, Drama. He began his music
studies at the State Conservatory of Thessaloniki. He continued
and completed his studies on Composition and Flute in the
University of Music and Performing Arts Vienna and the Berlin
University of the Arts.

Many of his works have been awarded in Greece and abroad,
and have been performed in many European countries, the
U.S.A. and Australia. They have also been broadcast by Greek,
French, German and Austrian Radio and Television.

At present, he is Professor of Composition at the Department of
Music Studies, Faculty of Fine Arts of the Aristotle University of
Thessaloniki.

His compositional work includes 5 string quartets, 5 concertos
for various instruments, 5 Symphonies, the opera “Gioconda of
the Holocaust”, oratorio “Byzantine Passions” with narrator two
choirs and orchestra, many orchestral pieces, chamber music for
various instrumental ensembles, choral music and music for solo
instruments.

In 2018, he was honored with the “Karolos Koun” Award of the
Union of Greek Theater and Music Critics “for his longstanding
significant synthesis, research, music and pedagogical contribu-
tion to Greek art/classical music”.

loavvng Wabag
TuvOéTng

John Psathas
Composer

O EAANvo-NeolnAavddég cuvBETNG lwdvvng (John) WaBdg éxel
HMAKPOXPOVIA EUNEIPIA WG CUVTEAECTAG OE PEYAAA CUAAOYIKA
nEOTZeKkT (6Nwg n oUvOeon €pywV yia TIG TEAETEG TWV
OAupniak®v Aydvwy Tng ABrivag Tou 2004, Kal cuvepyacieg Pe
eUBANUATIKOUG KAAAITEXVEG Onwg o Salman Rushdie, o Michael
Brecker, o Joshua Redman, o Serj Tankian kai n Oum, yeTa&u
NOAA®V AAAwV).

‘Eneita and Tpeig OEKAETIEG dNUIoUPYIAg EPYwV Yia KAAOGIKA

MOUGIKA oxAuaTa (181diTEPA OTOV KOCUO TWV KPOUOT®V)

n ®uon Tng douAeidg Tou John €xel NA€ov oTpaAPEi NPOG

TNV KateuBbuvon evog eNgiyovTog KOIVWVIKOU OXOAIAGuoU,
ouvdudlovTtag €va eUPOoG TEXVOAOYIWV Kal SouwV LwvTavig
epunveiag. Exovtag cupBAAAel oe nomn, NAEKTPOVIKA, KAAGGIKA,
TCal kal NOAUNONITIOUIKG/EBVIK pouoikd NpdTlekT, o John

NAE0oV «MAEKEI» TIG MOAUMOIKIAEG UOUGCIKEG TOU EUMEIPIEG OE
VEEG ONUIOUPYIEG Ol OMNOIEG EVOWHATWVOUV BiVTEO, KEINEVO Kal
KIVNUATOYPA®IKA nxotonia og {wVTAVEG OEEIOTEXVIKEG UOUGCIKEG
€PUNVEIEG.

New Zealand-Greek composer loannis (John) Psathas has a
history of large-scale collaborative projects (such as writing

for the ceremonies of the Athens 2004 Olympic Games, and
collaborating with iconic artists such as Salman Rushdie, Michael
Brecker, Joshua Redman, Serj Tankian, Oum, and many others).
Following three decades of creating works for traditional ensem-
bles (particularly in the world of percussion) the nature of John's
work has now shifted into a space of urgent social commentary,
combining a range of live performance formats and technolo-
gies. Having collaborated in electronica, pop, classical, jazz, and
multi-ethnic projects, he is now weaving these strands into new
work that integrates virtuosic live performance with video, text,
and cinematic soundscapes.
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Xpnorto¢ Xatlng
ZuvBETng / Kabnyntrg, ZxoArl MouaIkAg,
Maveniotripio Tou TopovTo

Christos Hatzis
Composer/Professor, Faculty of Music, University of
Toronto

‘ExovTag Kepdioel duo Bpafeia cuvBeong Juno oto napeABdy,

noAAEG unoyngidtnTeg Juno kai To Bpafeio Juno yia To

dinA\é Tou dioko Going Home Star: Truth and Reconciliation 1o
2017, noAudpi1Bueg diakpioeig oTov Kavadd Kal Naykoouiwg,
kal nAnBwpa and napayyeAieg kal avabgoeig and diebvwg
AvayvwpIoPEVOUG KAANTEXVEG KAl OpXHOTPEG, O OUVOETNG,
OUYYPAPEAG Kal kKaBnynTng oto MaveniocTtriyio Tou TopdvTo
Xpriotog Xatdhig gival cuvexwg evepyog otn diebvr pouaoikn
OKNVA.

H pouoikn Tou Xatdr napoucidletal cUVEXDG o€ {WVTAVES
ekTeENEOEIG Kal avapueTaddoelg (ue neplocdTepeg and 100
OUVAUAIEG MAYKOOUiwG KABE XpAVvo), Hia ouVEX®SG augavouevn
AioTa pe pouoikn Kail Bivreo oTo d1adikTuo, Kal Jia cgipd and
nxoypaproeig diokwv og eEEXOUCEG OICKOYPAPIKEG ETAIPIES
onwg ol: Naxos, Deutsche Grammophon, Centrediscs, EMI Clas-
sics, Analekta, Sony, CBC, aAAd kal AAAeG, HEYAAEG KAl PIKPEG
aveEdpTnTeg SIOKOYPAPIKEG ETAIPIES, PE MOANOUG €E’ AUTWV
TwV SiOKWV VA NEPIEXOUV ANOKAEIOTIKA cuvBEoeig Tou Xatdr.
H nxoypdpnon tng Hilary Hahn yia Tn Deutsche Grammophon,
nou nepieixe To kopudTi Coming To Tou Xatdr, anéonace €va
BpaBeio Grammy T0 2015 Kal BPEONKE 6TNV KOPU®MH NOANDYV
AotV Top 10 d1ebvdg Tnv idia xpovid. O XaTtlng gival EUPEWS
AVAYVWPICHEVOG WG «EVAG and TOug Mo oNPAvTIKOUG CUVOETEG
nou ypdgouv ocfugpa» (CBC) kai «uia clyxpovn aubevTia

and Tov Kavadd» (The New Yorker). Eival npwTtondpog os €va
EexwploTo €id0G HOUGIKNAG Tou 21ou aiwva, To onoio cuvdudlel
NVeUPATIKr noAunAokdTnta pe diavyeia, PUXOAOYIKr Kal
ouvaloOnuaTik apecdTNTa, evepyd evdlapeépov oTnv KBavTikn
Nénon kai Tn KBavTikr Zuveidnon, ye 6Aa Ta napandvw va
ouvTiBevTal Kal va ekppdalovTal JE TEXVIKH HAEOTPIa YEoa
and yia nANBwWPa HoUCIK®YV I8I0UATwWY. Ta nio npdogaTta €pya
TOU EMIKEVTPWVOVTAI o€ B€paTa dnwg n KAIYaTIk aAhayn,

Ta npofAfuaTa Twv auTéxBovwyv NANBICUWY, Ol YEWMOAITIKEG
NMOIKIAOMOP®IES, N HETAVACTEUGN, N NePIBAAAOVTIKN cuveidnon
Kal Ta avlpwniva SIKaI®PaATa. XTIG NPOCPATEG NPEUIEPES

TwV €pywV Tou cuykaTtaAéyetal o didpkeiag 100 AenTwv
KUKAOG ouvBE€cewv yia cdlo, dUo Kal TPEIG papiuneg «Quan-
tum Entanglements 1 & 2» kal «Quantum Superpositions 1 &
2», napayyeAia Tou NAyKOOUIioU PriuNnNg HOUGCIKOU Papiunag
Theodor Milkov kai Tou Tpio yapiunag Spectrum Entheo-

gen. XTI Npdo@aATEG NAPAYWYES BiVTIEO TNG HOUGIKAG TOU
ouykaTtaAéyeTal To «Nothing but the Light» pye Tnv aioonueionTn
epunveia Tng Kavadrig TpayoudioTtpiag Sarah Slean, kai To

X0peuTIKO BivTeo «One and Others» og xopoypagia Tou Demis
Volpi nou napouacidoTtnke and To Arctic Basecamp katd tn
Sdidpkeia Tou Maykoopiou Oikovopikol Ddépoup oto NTadg
TnG EABeTiag. XTIG NpOCG@PATEG OTOUVTIAKESG NXOYPAPHOEIS TOU
OUYKATAAEYETAI £va OPXNOTPIKO AAUMOUN NXOYPAPNHEVO OTNV
Texepdvn (lpdv) To 2024, kal €va AAUNOU Mou MEPIEXE] TO
KouapTéto Eyxépdwv No. 3 (The Questioning) kal To €pyo yia
YAATn BulavTivig HOUGIKIG KAl KOUAPTETO £yXOpdwV «AndcTIXa
MuoTIKA», HEAOMOINGCN TOU OU®VUHOU MNOIAPATOS TOU VouneAioTa
Oduccéa EAUTN, nou nxoypa®ribnke oTn ©sccalovikn Tov
loUvio Tou 2024.

O XaTlng ypd@el ouxvad Keipgeva endvw oTn cUyxpovn JOUGIKNA
Kdl TN ox€on TNG ME TN CNUEPIVH Kolvwvia Kal npdopaTa
oAokAjpwoe Tn povoypagia «PATTERNS & METAPHORS:
Quantum Superpositions and Entanglements; The Theo-

dor Milkov - Domenico Scarlatti Project.». Mepikég and Tig
naAaidTepeg dnuooieUoelg Tou gival To BiBAio endvw otnv
MuBaydpeia apUOVIKN KAl JETAPUOIKY PIA0CO®ia PE TITAO
«Resonance: A Journey of Connections Made by Intuition,»

Kal Ta anopvnuoveuuaTa Tou e TiTAo «Searching for the Right
Key: The First Forty Years»/(«Wdaxvovtag 1o Zwotd KAeidi:

Ta MNpwTa ZapdvTa Xpdvia») ue éva ekteveég «Addendum»/
(«MpocdpTnua») nou NpooTEBnke To 2024.

loTtooeAida: https:/www.christoshatzis.com

With two earlier Juno composition awards, several Juno nomi-
nations and a 2017 Juno award for his double CD Going Home
Star: Truth and Reconciliation, several national and international
awards and a slew of recent commissions by internationally
recognized touring artists and orchestras, composer, writer and
University of Toronto professor Christos Hatzis is constantly
active on the international music scene. Hatzis's music is contin-
uously presented in performance and broadcast (over 100 per-
formances worldwide every year), a growing online audio and
video playlist, and a stream of CD recordings on Naxos, Deut-
sche Grammophon, Centrediscs, EMI Classics, Analekta, Sony,
CBC and other major and independent labels, several of them
all-Hatzis albums. Hilary Hahn's Deutsche Grammophon record-
ing, which included Hatzis's Coming To, won a Grammy Award in
2015 and topped many international Top 10 lists that year. Hatzis
is widely recognized as “one of the most important composers
writing today” (CBC) and “a contemporary Canadian master”
(The New Yorker). He is pioneering a distinct breed of 21st Cen-
tury music which combines intellectual complexity and clarity,
emotional/psychological directness, an active interest in Quan-
tum Cognition and Quantum Consciousness, all synthesized and
expressed through technical mastery of various musical idioms.
His recent work focuses on climate change, indigenous issues,
geopolitical diversity, migration, environmental consciousness
and human rights. Recent premieres include a 100-minute cycle
of compositions for solo, two and three marimbas called “Quan-
tum Entanglements 1 & 2" and “Quantum Superpositions 1 & 2"
commissioned by renowned marimbist Theodor Milkov and the
marimba trio Spectrum Entheogen. Recent video productions of
his music include “Nothing but the Light” featuring the remark-
able Canadian chanteuse Sarah Slean, and the dance video
“One and Others"” choreographed by Demis Volpi and produced
by the Arctic Basecamp during the World Economic Forum in
Davos, Switzerland. Recent studio recording projects include an
orchestral alboum recorded in Tehran, Iran in 2024, and an album
of his “String Quartet No. 3 (The Questioning) and “Aposticha
Mystika” on poetry by the Nobel laureate Odysseus Elytis for
Byzantine cantor and string quartet which was recorded in Thes-
saloniki, Greece in June 2024. Hatzis often writes about con-
temporary music and its relationship to today’s society and has
recently completed the writing of a monograph, “PATTERNS &
METAPHORS: Quantum Superpositions and Entanglements; The
Theodor Milkov - Domenico Scarlatti Project.” Earlier writings
include a book on Pythagorean harmonic and metaphysical phi-
losophy titled “Resonance: A Journey of Connections Made by
Intuition,” and an esoteric memoir titled “Searching for the Right
Key: The First Forty Years"” with an extensive “Addendum” added
in 2024. Web site: https:/www.christoshatzis.com
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KPATIKH
OPXHXTPA
OEXZXIAAONIKHZ

H KpaTiky OpxricTpa @ecocalovikng anoTeAei Tov
oNUAvTIKOTEPO Kal IGTOPIKOTEPO POPEA CUUPWVIKNAG HOUGIKNAG
oTn Bépeia EANGSa kal évav and Toug Peidoveg NOAITICTIKOUG
opyaviououg TnG Xwpag. 1dpubnke To 1959 and Tov onouddio
OUVOETN KAl apxIJoucikd oAwva MixanAidn kai crjuepa To
KAAAITEXVIKO duvapikd Tng avépxeTal o€ 111 youaikoug.

Me dedopévo Tov dnudoio xapakTipa Tng, N KpaTtiky OpxrcTtpa
©eooalovikng unnpeeTei TNV UPNAAG NoIATNTAG HOUGIKA
dnuioupyia kal diacpalilel TV npdcfacn Twv NOAITWV oe
auTv yéoa and pia noikiAia dpdoewv nou cuunepiAauBavel
ouuNPA&elg ye Kopupaioug KAANMTEXVEG TNG EAANASAG Kal Tou
kOouoU, oTHPIEN TNG EAANVIKAG HOUGCIKNG dnuioupyiag Kal

TWV TAAQVTOUXWV VEWV EANAVWV HoUGCIK®Y, aAAd kal nARBog
EKNAIOEUTIKWV KAl KOIVWVIK®OV NPOYPAUUATWY.

H KparTikry OpxricTpa @eccalovikng €ival ToO CUPPWVIKO oxrua
TNG XPAg PE TN onuavTikéTepn d1bvr diokoypagIkr napouaia,
NXOYPAP®VTAG CUCTNUATIKA YE NAykOouIag akTivoBoAiag
eTalpeieg, donwg n Deutsche Grammophon, n EMI, n BIS Records,
n Berlin Classics kai n Naxos peta&u dAAwv.

O1 nxoypagnoelg Tng €xouv AdRel Bpafeia kal diBupapBikég
KPITIKEG o€ Ao Tov KOouo, kabioTwvTag Tny K.O.0. npécfeipa
ToU €AANVIKOU MOAITIGHOU KAl TNG EAANVIKAG WOUGCIKAG
dnuioupyiag oTo eEWTEPIKO.

H d1e6vng napoucia Tng K.O.0. nepiAaufdvel kal EMTUXNUEVESG
eupavioelg og Bigvvn, BepoAivo, Mévaxo, Mekivo, Zégia,
BeAlypddi, BoukoupéorTi, Mpdya, TaAlv, MNdpvou, BaAévBia, Pwun,
DAwpevrTia, MioTdld, Macoalia, ZTpacBoupyo, KAepudv Depdy,
2konia, IAinnounoAn kal Kunpo, eved oTov KaTtdAoyo Twv
KAAAITEXVWV Nou €xouv cupnpd&el yadi Tng cuunepiAauBdvovTal
ol Luciano Pavarotti, Placido Domingo, José Carreras, Elina
Garanca, Aram Khatchaturian, Thomas Sanderling, Mstislav Ros-
tropovich, Vladimir Ashkenazy, Maxim Shostakovich, Aldo Cicco-
lini, Ivo Pogorelich, Paul Badura-Skoda, Yefim Bronfman, Leonid
Kogan, Aewvidag KaBdkog, Salvatore Accardo, Gil Shaham,
Daniel Hope, Julian Rachlin, Natalia Gutman, Mischa Maisky,
Alexandre Desplat, Michael Nyman, lan Gillan, June Anderson,
Marcelo Alvarez, Thomas Hampson, Ludovic Tézier, Patrick Gal-
lois, Avi Avital, Oduccgag AnunTpIddng K.4.

ZNUAVTIKEG NPOCWMIKOTNTEG TNG EAANVIKAG JOUGIKAG

€xouv avaAdfer Tn dieubuvon Tng KpaTikrig OpxrioTtpag
©eocoalovikng, UE MPWTO ToV 1I0pUTH TNG ZOAwva MixanAidn
Kal oTn cuvéxela Toug MNapyo Quun, AAKn Mnaitd, KdpoAo
TpikoAidn, Kooud MNaAiAaia, KwvoTtavTivo MNMaTtcalidn, Aswvida
KaBdko, Mikn MixanAidn, MUpwva MixanAidn, AAéEavdpo
MupdrT, lrewpyio Bpdvo kal Zwr} Todkavou. Znuepivog
AleuBuvTrig Tng K.O.0. eival o Xipyog MNandvag kal Bacikog
ApXxIHoucikdg TnG o Leo McFall.

WWW.tsso.gr

Facebook @thessalonikistatesymphonyorchestra
Youtube @TheTsso

Instagram @tssoofficial

Twitter @ThesOrchestra

TikTok @thesorchestra

THESSALONIKI
STATE SYMPHONY
ORCHESTRA

The Thessaloniki State Symphony Orchestra is one of the major
cultural organizations in Greece and the most historic symphon-
ic ensemble in Northern Greece. It was founded in 1959, by the
Greek-Cypriot composer Solon Michaelides and it currently
comprises 111 musicians.

The TSSO honors its role as a public organization by creating
music of the highest caliber in an accessible way, and with a
range of activities which include collaborations with highly
acclaimed Greek and international artists, the dissemination
of Greek musical works, the fostering of talented young Greek
artists, as well as a variety of educational and social projects.

When it comes to international discographic prowess, the TSSO
is the most notable symphonic ensemble in the country, as it
records regularly under world leading recording labels, such as
DEUTSCHE GRAMMOPHON, EMI, BIS RECORDS, BERLIN CLAS-
SICS and NAXOS, among others.

The TSSO's recordings have gained recognition through various
international prizes and laudatory reviews, pronouncing the or-
chestra an ambassador of Greek culture and Greek musical her-
itage abroad. International musical collaborations of the TSSO
abroad have included successful concerts in Berlin, Munich, Bei-
jing, Belgrade, Sofia, Prague, Bucharest, Tallinn, Pérnu, Valencia,
Rome, Florence, Pistoia, Marseille, Strasbourg, Clermont-Ferrand,
Nicosia, Skopje, Plovdiv etc., while the list of international artists
that have collaborated with the Orchestra features names such
as Luciano Pavarotti, Placido Domingo, José Carreras, Leonid
Kogan, Mstislav Rostropovich, Elina Garanc¢a, Aram Khatchatu-
rian, Thomas Sanderling, Vladimir Ashkenazy, Maxim Shosta-
kovich, Aldo Ciccolini, lvo Pogorelich, Paul Badura-Skoda, Yefim
Bronfman, Leonidas Kavakos, Salvatore Accardo, Gil Shaham,
Daniel Hope, Natalia Gutman, Mischa Maisky, Alexandre Desplat,
Michael Nyman, lan Gillan, June Anderson, Marcelo Alvarez,
Thomas Hampson, Ludovic Tézier, Patrick Gallois, Avi Avital,
Odysseas Dimitriades e.a.

Following TSSO'’s founder and first Director, Solon Michaelides, a
succession of eminent greek musicians have served as Directors:
Giorgos Thymis, Alkis Baltas, Karolos Trikolidis, Kosmas Galileas,
Konstantinos Patsalides, Leonidas Kavakos, Mikis Michaelides,
Myron Michailidis, Alexandre Myrat, Giorgos Vranos, and Zoi
Tsokanou. The current Director of the TSSO is Simos Papanas,
while Leo McFall is serving as its Principal Conductor.

wWww.tsso.gr

Facebook @thessalonikistatesymphonyorchestra
Youtube @TheTsso

Instagram @tssoofficial

Twitter @ThesOrchestra

TikTok @thesorchestra
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Baoikdg Apxipoucikog K.O.0.
Leo McFall

Ol MOYZIKOI THZ K.O.0.

A’ Biohid

E&dpxovTeg

Yipog Mandvag
AVT®OVNG ZoucduoyAou
Kopuepaiol A’

Mwpyog MeTpdnoulog
©odwpng Matcalidng
Tutti

EUn AgApivonouiou
AKNG ApXoVvTHG
Mapia Znavou
EuTuxia TaAakoudn
XpioTiva Aalapidou
Mwpyog Frapupaidg

‘EkTopag Adnnag

2TpdTOo¢ Kakdunoupag
KwvoTavTtivog Kaundvtang
KwvoTavTtivog Mauldkog
EuayyeAia Xatdnnétpou
Euayyelia Koutcodruou

B’ Biohid

Kopuepaiol A’

AvBoUAa Tliua
Avdpgag ManavikoAdou
Kopuepaiol B’

ANkETAG TQapépng

NTEIBIVT-AAe€EdvTEP MNdykopavT

Tutti

Miung TonTtoidng
Oavdong Oeodwpidng
Aéonolva NanaocTepyiou
Isabelle Both

EuayyeAia Koulh@

Nénn Mulapdkn
EAeuBépiog Adapdnoulog
Mapia EkAekTOU

Mwpyog KouylouptddyAou
MiykéN MixanAidng

‘lykop ZeAaApadidng
‘lyya Zupovidou

AvaoTacia MicupAr
Nikog Toavakdg
Ipév Tonoupia

Bi6Aeg

Kopuegaior A’

NeokArig NikoAaidng
Xapd Zeipd

Kopuegpaior B’

AvTtvng Mopixng
ANeEAvdpa BoAton

Tutti

®deAitoia Monika

Eiprivn MapaAika
XprioTog BAdxog
KaTepiva MntponouAou
AnuATENG AeA@IVOnoulog
Péla TeplQiav
AnpoocBévng DwTIAdNg
Maulog MeTa&dg
ABavdoiog Zoupykolvng
Pevdrto Aapovitoa
Avtwviog TQREvng

BioAovToéha
Kopuepaiol A’
AndéoTolog Xavdpdkng
NTpiTpl MkouvTiuof
BaoiAng Zaitng
Kopuegpaior B’

Aiha Mavoia

Tutti

Anpriteng MoAudwidng
Mavvng ZTépog
XprioTog Mpipunag
Mapia Avicéykou
Anunteng AAeEdvdpou
lwdvva Kavdatoou
Zopav ITENITG

MupT®d TaAakoudn
MaTéo ZeoTdvi

Kovtpapndoa
Kopuepaiol A’
Xapdhaunog Xeiyapiog
Kopuepaiol B’

Mavvng Xatdig

Tutti

Eiprivn MavTeAidou
MixdAng Zanouvtdrig
Mopyog MoAuxpoviddng
KwvoTavTivog Mdvog

EuBUpi0g-Oegopdavng TnAiyddag

®Adouta

Kopuepaior A’
NikoASG Anudnoulog
‘Obwvag Mkoykag
Kopuepaiol B’
Mdavvng Avic€ykog
MdéAaua Xatdn

‘Opnos

Kopuepaiol A’

AnpATteng KaAna&idng
AnpAteng Kitoog

Kopuepaiol B’

Mdvvng Todyiag-Paldkof
Mavayiodtng KouylouutZdyAou

KAapivéta

Kopuepaiol B’
ANEEQVOPOG ZTAUPIdNG
ANEEQVOPOG MixanAidng
Tutti

BaoiAng KapartliBag

daykoTa

Kopuepaiol A’

Mopyog MoAiTng
KwvoTavTtivog BaBdAag
Kopuepaiol B’

Mapia MouAioudn

Péa Mikiou

Tutti

MaAiva HAionouAou

Képva

Kopuepaior A’

Tpaiavog EAeuBepiddng
Tpaiavog Manaddnoulog
Kopuepaioil B’

MavTteAng Peiddg
Ayyelog Kookivdg

Tutti

AnuniTENg AgcnoTénouAog
EAeuBépiog Mkpouvng
Avdpidva Toug

TpounéTteg
Kopuepaior A’
Monydépng NéTokag
AnpATeng Mkoykag
Kopuepaiol B’
Mwpyog Aackapidng

Tutti
AnuniTpng Koupartdivog
KwvoTavTivog MkiaBoupng

Tpounévia
Kopuepaior A’
DIMjuwv ZTEPAVIdNG
ABavdoiog NTwveg
Kopuepaiol B’
MNwpyog Kékkopag
Znupog BEpyng

Tutti

XprioTog Mdkkag

Touuna
Kopuepaiol B’
Mavlog Mewpy1ddng

Topnava

Kopuepaior A’
AnunATteng BitTng
BAavTiuip Apavdoiefl

KpouoTtd

Kopuepaiol B’

KwvoTtavtivog Apyupdnoulog
Mavdyiw Kapapouln

Tutti

TwkpATng TpounToidng

Apna
Kopuepaior A’
Katepiva lMua

Mdvo
Kopuepaior A’
MapiAéva AlakornoUlou

‘Epopog K.0.0.

Avdpéag ManavikoAdou

AvanAnpwTig ‘Epopog K.O.0.
Mapia Znavou

Principal Conductor
Leo McFall

TSSO MUSICIANS

First violins
Concertmasters

Simos Papanas

Antonis Sousamoglou
Principals

Yorgos Petropoulos
Thodoris Patsalides
Tutti

Evi Delfinopoulou

Akis Arhondis

Maria Spanou

Eftychia Talakoudi
Christina Lazaridou
Georgios Garyfallas
Hector Lappas
Efstratios Kakampouras
Konstantinos Kampantais
Konstantinos Pavlakos
Evangelia Chatzipetrou
Evangelia Koutsodimou

Second violins

Principals

Anthoula Tzima

Andreas Papanikolaou
Sub-Principals

Alketas Xhaferi
David-Aleksander Bogorad
Tutti

Thanasis Theodoridis
Despina Papastergiou
Isabelle Both

Evangelia Kouzof

Popi Mylaraki

Eleftherios Adamopoulos
Maria Eklektou

Georgios Kougioumtzoglou
Miguel Michaelides

Igor Selalmazides

Inga Symonidou
Anastasia Misyrli

Nikos Tsanakas

Iren Topouria

Violas

Principals

Neoklis Nikolaidis
Hara Seira
Sub-Principals
Antonis Porichis
Alexandra Voltsi

Tutti

Felicia Popica

Irina Paralika

Christos Vlachos
Katerina Mitropoulou
Dimitris Delfinopoulos
Rosa Terzian
Dimosthenis Fotiadis
Pavlos Metaxas
Athanasios Sourgounis
Renato Damonitsa
Antonios Tzivenis

Cellos

Principals

Apostolos Chandrakis
Dmitry Gudimov
Vassilis Saitis
Sub-Principals

Lila Manola

Tutti

Dimitris Polizoidis
Giannis Stefos
Christos Grimpas
Maria Anissegou
Dimitrios Alexandrou
loanna Kanatsou
Zoran Stepic

Myrto Talakoudi
Mateo Sestani

Double basses
Principals

Charalambos Chimarios
Sub-Principals

loannis Chatzis

Tutti

Irini Pantelidou

Michail Sapountzis
Georgios Polychroniadis
Konstantinos Manos
Efthymios-Theofanis Tiligadas

Flutes

Principals

Niccolo Dimopoulos
Othonas Gogas
Sub-Principals
Yannis Anissegos
Malama Chatzi

Oboes

Principals

Dimitrios Kalpaxidis
Dimitrios Kitsos
Sub-Principals

Yannis Tsogias-Razakov
Panagiotis Kougioumtzoglou

Clarinets
Sub-Principals
Alexandros Stavridis
Alexandros Michailidis
Tutti

Vassilis Karatzivas

Bassoons

Principals

Georgios Politis
Konstantinos Vavalas
Sub-Principals

Maria Poulioudi

Rea Pikiou

Tutti

Malina lliopoulou

Horns

Principals

Traianos Eleftheriadis
Traianos Papadopoulos
Sub-Principals

Pantelis Feizos
Angelos Koskinas
Tutti

Dimitrios Despotopoulos
Eleftherios Grounis
Andriana Sous

Trumpets
Principals
Grigorios Netskas
Dimitris Gogas
Sub-Principals
Georgios Laskaridis

Tutti
Dimitrios Kouratzinos
Konstantinos Giavouris

Trombones
Principals

Filimon Stefanidis
Athanasios Ntones
Sub-Principals
Georgios Kokkoras
Spiros Vergis

Tutti

Christos Yakkas

Tuba
Sub-Principal
Pavlos Georgiadis

Timpani

Principals
Dimitrios Vittis
Vladimir Afanasiev

Percussion

Sub-Principals
Konstantinos Argyropoulos
Panagio Karamouzi

Tutti

Sokratis Trouptsidis

Harp
Principal
Katerina Gima

Piano
Principal

Marilena Liakopoulou

Orchestra inspector
Andreas Papanikolaou

Dep. Orchestra inspector
Maria Spanou
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ATATAN BOYAOYPH

ZYAAQTOZ OI IAOI
THZ MOYZIKHX

Ta @eTivd yeTdAAia napnxbnoav pe Tnv ddeia Tng
Mouoikrig BiBAIoBrikng «AiAiav Boudoupn» Tou ZuAASyou
O1 ®idol TG MousikAg, oTnV onoia €xel napaxwpnBOei n
MATPA TOU apxIKoU PeTAAAoU

OpyavwTikn opdda Alaywviopou
Miva ManakwvoTavTivou, Nikog Kupiakou, ®iAinnog
MdaTtpag, MapiaAéva Avtwvonoulou, TpdouTte AouTl

EmpéAeia evrunou: Nikog Kuplakou
MeTtappdoeig: @idinnog MNdrtpag
MpagioTikn enipéAeia: DWHITE
ExkTUnwon: SKG press

XOPHIOI EMIKOINQNIAXZ KO©

= T
EPTH ¢ @& @ s H KAOHMEPINH
EPTH EPTH & etveam eEETARONIKH

H KOO Jiatnpei To dikaiwpa va Tpononoifcel To Npdypapuad.

H eicodog petd Tnv évap&n Tng cuvauAiag emTpéneTal yévo oto didAeippa.

H eicodog otn cuvaulia emTpéneTtal o Naidid 6 €TV Kal Avw.

vores ‘Q gréyou (EL

XYAAOTOX OI ®IAOI THE MOYZIKHX

This year’s medals were produced with the kind permis-
sion of the Music Library “Lilian Voudouri of the Friends
of Music Society, to which the mold of the original medal
has been entrusted

Organizing team of Competition
Mina Papakonstantinou, Nikos Kyriakou, Filippos Patras,
Marialena Antonopoulou, Traute Lutz

Editor: Nikos Kyriakou
Translations: Filippos Patras
Graphc Design: DWHITE
Printing: SKG press
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AnayopeUeTal auoTnpd n BIvreookdnnaon, n ewToypddnan Kal N payvnroewvnon katd Tn SIApKeIa TnG cuvauliag.



